





Community Toolshed for the Birds

2021, wood, plywood, stones,
thread, plastic, metal, dried organic
materials, paper, and ink

185 x 71 x 60 cm

Designed to function as a
community “library,” the small
wooden structure entitled
Community Toolshed for the Birds
contains tools that birds have been
observed to use and fabricate for
various purposes, from foraging,
hooking, and cracking things

open to scratching themselves

and playing. These tools include
both organic and human-made
components. Community Toolshed
for the Birds humourously offers

a whimsical yet practical example
of ways to improve interspecies
cohabitation.

Architectural Services and
Roadway Designs for Animals

Furthering the exploration

of hospitality, care, and
communication between species,
Architectural Services and Roadway
Design for Animals comprises
three shed-like structures made of
found, recycled materials. These
works focus on the relationship of
animals to their habitat: how some
animals live in complex, symbiotic
communities, build their homes,
and modify their environment.
Akin to Community Toolshed for
the Birds (2021), each structure
houses a variety of constructions,
materials, and accessories that

are or could be used by animals—
such as plastic threads, twigs, and
sewing needles—and playfully blurs
the opposition between nature and
culture, human and nonhuman.

UPPER LEVEL

UPPER LEVEL

Structures for Performances and
Parades for Birds

2022, wood, plastic, metal, organic
materials, paper, and ink
236 x 50.7 x 59 cm

Architecture of Hunting Lodges and
Ambushes for Spiders

2022, wood, stones, thread, plastic,
metal, organic materials, paper, and ink
138.5 x 94 x 33.5cm

Subterranean Sector

2022, wood, stones, organic materials,
paper, and ink
35x118.5 x 57.5cm




La grande appropriation
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[The Great Appropriation]

2020-ongoing, installation: wood,
bamboo, acetate, thread, mesh,
paper, and ink

Dimensions variable

This installation brings us face

to face with the violent property-
logic we've inherited from colonial
appropriation and settler capitalism.
Each of the 200+ small sculptures
represents a Quebec seigneurie or
township—the three-dimensional
reduction of territory to simple
geometric abstractions for the
taking. The work’s proliferation
reflects the scale of the systematic
displacement, dispossession, and
extraction enacted for colonial
expansion. Casting myriad coloured
shadows, the sculptural cut-ups
also link this violence to the current
ecological crisis and inequalities in
land access and governance.

Credit: The work was realized with the support
from the Grantham Foundation for the Arts and the
Environment.

Ain’t never been there, they tell me it’s nice

2023, installation: paper, thread,
and wax
Dimensions variable

This new installation draws on
Samuel Holland’s 1765 map of
Prince Edward Island, critically
turning the map into a mobile.
Buoyed by the room’s gentle
airflows, sixty-seven fluid forms—
paper outlines of the Island’s lots,
whose ownership was perfunctorily
granted by remote lottery in London
in 1767—dangle from waxed
threads, stopping just above our
heads. These slumping forms cast
fickle, engulfing shadows that
remind us of our suspect colonial
inheritance and of the work needed
to undermine its ontological,
technical, and legal foundations.
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